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Cyber Drawings. Cristinerose Gal-
lery, Mew York,

The tede given o chis wanter show was
acourabe, thowgh perliaps 2 bit overstat-
ad, 'T'ruq'. cach of the artists |‘|:i':p'|r|':'-::|:ﬁ
Tere pses 2 computer m lais or ler an-
making proces, Bur mest employ the
computer without fanfare, much as
they would amy other armmaking wool.
After everything has been clicked and
drageed, most of the works here
seemed faidy mdivonal 0 form and
i Content,

Elliost Green contributed the only
wark that 50T on paper—though s
Sherele Mowrte T dul |_1|,,'F'il| e life 2t a
':-q_'ril.-\ ol chareoal |.|:r:|'|.'.'i|1g\ theat Were
theen cigneally animased Iy the arcise.
His odd caricamises move  eapidiy
ackass the sercen and morph, sprouting
Ireads, limbs, hands, Pretoy scon, how-
ever, the anmimacion proves tiring.
Green'’s a strong drafisman; the ndi-
vidoal drawings are too tenally come-
pliq_‘;l;;'-,l toy sustxin thus r.tpiﬂ-ﬁw
pace—nd they beg to be looked at
separately, Pauline Stella Sanchezs
simple noodlings printed on shiny
phore paper seem o thrive, however,
as cyber ercations. They feamre some
loopy abstract shapes (the sort you
might docdle absentmindedly while
on the phene) filled in here and thene
with color. That sad., the cooluess and
mechaneal precision of the computer
(ke c_'r't:.p'l}' regedered lines, the allover
|_'-:_:||.-|_'l;r. ;J1!||;|. 1||q: |.|.|~.-|_':||:}|.1\ '|1iyj:|. J;|-;‘;-:!.\. af
the paper} micely set off the works
whinesw, giving these otherwise sim-
plistac inmages o weighe and polish they
woutldn't otherwise have,

Some pieces were downright retro
in their appeal. Jack Raslev’s series of

weindly  juxtaposed  domestic objecs
floasing over soft ficlds of color Tave
e ook of soreenprine printed juse o
bit off register. Tom Moody limis bim-
self po clicap letser paper and his Black-
and-white images are created in
“Paintbrush” program and  saved s
betmap files bofore being printed with
a standdard laser  prister {distinetly
:|n::|"|.|.i-:_: |.r1l.r l-:'“n;|:|.1l,"-. sLae |-:1':||:\-:Ew_:|.

nl:l]}' M.'Il:hllu. '._.'l::ll.l.rL'I] .Ifll.'\'.'i'lk"h 11044
theoretical ground. Her small-seale
rectangular drawings composed  of
hundreds and hundseds of any lines
and docs Jook like cities under con-
seruction or blasted plains after batede,
They're as strong as any conventional
pen-and ink drawing. bug kpowing that
they were created solely oue of pung-
tpatron marks, slshes, commmag, amd
coloms—ihe rewlt of the argists weork-
ingr almost exclusively i a texe-based
computer program—inakes them cven
beter, Cotrell isnT simply making
drawings with a new medivm, she’s
using it as a kind of poetic device, cre-
acing pictorially compelling spaces out
of the pavses witkin speech,

The gallery made 2 point of noting
:1:..1: J.l] |;'|;|.‘- works 1 tlus i.t'.'-:'|15|::-ili1|:|:|
{except for Green’) werne one-of-a-
kind preces e, b’ ome of the greac
strengths of compurer-generated  arc
its potential for mass-production with-
out deterioration in cthe qualicy of the
original image? An insignificans poing,
perhaps, when you consider the confi-
demee with which these arosis use
their new media, Mavbe its connon-
weprshup, o even criticism, that s
chmgangs to thie past,

—&arral Seliperler



