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Cristinerose Gallery, through Oct 15

How many artists have formulated aes-
thetic ideals from a youthful immersion in
fashion magazines? Pamter Mary Heil-
mann’s confession of such a history to
like-minded dressmaker Elizabeth Can-
non has resulted m “Crimson and Clover,”
a collaborative installation that shows
them spinning a web of mtrigumg paral-
lels between formalist theory and dress-
ing for anevening out.

Heilmann is a kind of defrocked con-
structivist whose ebullient stripes and
windows of color literally materialize in
the architecture of Cannon’s designs.
Their exchange of views works to great-
est advantage in the open lines of a two-
toned halter top and a painting combining
overlapping pieces of handmade paper.
The homespun touches (fraved patches,

desultory beadwork) Cannon adds to her
otherwise sophisticated styling generally
suits Hellmann’s gorgeously inexact
geometries. But next to the candy-colored
tangerine dream of a painting like Opal,
her elegant Tiffany Dress looks merely
humbleand forlorn.

Free of the constricting forms of fash-
ion, uneven waves of liqud color float
across the canvas of Socoryo, their muta-
ble bordersbending and dripping into one
another on a surface suggestive of raw
silk. Draped on a headless dress form,
Cannon’s black velvet Confetti Dyess sim-
ply can’t compete. Its neckline of ragged
grosgram ribbon strips and softly pleated
slartechothe painting’s internal structure
but transmitlittle of the evanescence Heil-
mann draws from living color. Still, “Crim-
son and Clover” makes for a zmgy
dialogue between artists whose prefemi-
nist notions of beauty prove none the
worse for wear—Linda Yablonsky

October11-18, 1995 29



